We want you to have a
challenging, vibrant and
unforgettable semester
here in London.

Richard Dighy Da

At the London Dramatic Academy the
Faculty and | have one principal aim: it is to
introduce you, in an exciting and practical
way, to the crafts that have made British
Theatre, over the centuries, the most vital
in the western world. We want you to have
a challenging, vibrant and unforgettable
semester here in London. We work together
to that end.

This brochure gives you a clear outline of
what you may expect of a semester at LDA
as well as helping you begin the application
process.

Richard Dighy Day
Artistic Director

London Dramatic Academy

LDA was founded over 30 years ago by
instructors from the Royal Academy of
Dramatic Art at the request of Marymount
College of Tarrytown, New York. Since 2003
it has been under the aegis of Fordham
University, which has given it a renewed
sense of energy and purpose.

Richard Digby Day was Leverhulme Scholar
at The Royal Academy of Dramatic Art and
their first student of Direction. He has been
Director of five British regional theatres

as well as the Open Air Theatre in Regent’s
Park London. His work has been seen in
the West End and in Canada, Denmark

and Ireland. From 1990 — 1998 he was
Director of the National Theatre Institute
at the O'Neill Centre in the USA. He has
directed many of the UK's leading actors
and is credited with giving Ralph Fiennes,
Hugh Grant and Imelda Staunton their
first professional work. He has been LDA's
Director since fall 2003.



LDA offers fully accredited undergraduate
courses that you may apply toward a
degree at Fordham University or transfer
to your home university.

Students may apply for a 14 week semester
in either the Fall (early September to mid
December) or Spring (early January to mid
April).

A limited number of students can return
for an individually planned second
semester featuring more advanced and
independent study, as well as a residency
in a professional theatre. Ask for further
details.

Classes run normally from 9:30am — 5:30pm
(with breaks) on Mondays to Fridays.
Occasionally there is weekend work.

The programme is made up of four courses
comprising various modules that provide
students with a comprehensive learning
experience in theatre: there are two breaks
during the semester, one of three and one
of four days.

6 credits

Practical Shakespeare

Shakespeare’s true rhetorical style is
unfamiliar to many. This class gives you a
new fluency in language. The work focuses
on individual plays as well as on the Sonnets
in order to place Shakespeare firmly in his
own era as well as in ours. Culminating in
a showing of work-in-progress this course
also includes a visit to two productions

by the Royal Shakespeare Company in
Stratford-upon-Avon.

Acting

Working mainly on British plays of the 20th
century, students learn new skills and styles
that enable them to expand and develop
existing abilities. In addition to the regularly
scheduled class, students have individual
weekly tutorials to work on a wide variety
of speeches from a period spanning four
centuries, 1600 — 2000. There is also a
special group project based on a major
British novel.

3 credits

British Theatre History

Concentrates on the period 1580 — 1642
enabling students to have a clear sense of
the theatre and the audiences for which
Shakespeare and his contemporaries wrote.

Dramatic Literature

A detailed examination of content and
context of a major play from the 20th
century and another from the Age of
Shakespeare.
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Theatre discussion

An opportunity to meet with and pose
questions to some of Britain’s most
distinguished theatrical figures.




In order to gain the broadest and most
practical outlook on British theatre from the
great traditions to the more experimental,
LDA Faculty are drawn from people working
in the profession and teaching at British
drama schools.

During a typical semester you are likely to
encounter nearly twenty instructors, all
offering their commitment and practical
experience for your benefit. Some of these
include Penelope Beaumont, a leading actor
from Shakespeare’s Globe Theatre;

Tess Dignan who teaches Voice for the Royal
Shakespeare Company;

Miriam Karlin, one of Britain’s most
distinguished actresses; Delena Kidd,
founder of the London Shakespeare Group,
who has performed Shakespeare worldwide;
Kathryn Pogson, Obie winning actress and
long-time instructor at LDA; Hugh Ross
and Malcolm Sinclair, two of Britain’s most
prominent classical actors; Richard Ryan,
our combat instructor, devised the
spectacular fight scenes in Troy; and
Michael Winter who has been Director of
five major regional theatres in the UK.

Dame Diana Rigg is the Patron and
Liev Schreiber is Honorary Chair.

During a typical semester you are likely to encounter
nearly twenty instructors, all offering their commitment
and practical experience for your benefit.




LDA is not imprisoned in one
method of instruction but
offers the widest variety.

Small classes, one to one tutorials in
acting and Alexander Technique, together
with a conservatoire style programme
based on the curriculum of accredited
British drama schools enables students
to develop their craft in a practical rather
than theoretical way.

London Dramatic Academy

LDA is not imprisoned in one method of
instruction but offers the widest variety.
By the end of a semester here you will
possess a real sense of achievement

and an understanding of how past and
present draw together to make a theatre
for the future.




Integral to the programme are weekly visits
to London theatres such as the National, the
Royal Court, the Almeida and the Barbican.
It is our aim that students should experience
a wide variety of performance. As well as
plays students attend ballet and modern
— - N dance performances, opera and a symphony
Field visits to Therﬁioyal gﬁaspeare Company  concert. The semester's programme also
Much Ado About Nothing, Fall 2006 includes exclusive performances at the
e T Centre given by distinguished actors.

It is our aim that students should experience
a wide variety of performance.
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Weekly visits to London Theatres
such as Shakespeare’s Globe
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Our programme of Masterclasses enables
students to meet with and question some
of Britain’s most distinguished theatre
practioners. Those taking part recently
include Oscar winners Dame Judi Dench,
Jim Broadbent and Jeremy Irons, as well
as Oscar nominee Imelda Staunton,
Dame Eileen Atkins, Sir Derek Jacobi,

Sir lan McKellan, Honor Blackman,
Barbara Jefford, Sir Richard Eyre and
playwright Michael Frayn.



This programme has changed
me as a person and a performer.
Richard and the faculty’s passion

for theatre has sparked mine.
Fall 2004

London Dramatic Academy

It has renewed my love for
the theatre and instilled
a harder, more rewarding

* — work ethic.
Fall 2004

Every single second of this programme
has changed me for the better both as a

person and as an actor.
Fall 2005

Thank you for
waking me up
and seeing all
that lies inside

my heart.
Fall 2003

Royal Ballet, Swan Lake, Spring 2007




Please note that this week is chosen from
about the middle of our 14 week semester.
It does not include the specialist project
classes that are given in historical dance
and group ginging earlier in the semester.

9:30am — 11:30am
Movement Group A
Stage combat Group B

11:45am — 1:45pm
Movement Group B
Stage combat Group A

1:45pm — 2:45pm
Lunch break

2:45pm — 4:45pm
Dramatic literature
Two groups as assigned

Jeremy Irons and'i_?ichard Digby Day

R .

9:30am — 11:00am
Shakespeare Group A
Physical theatre Group B

11:15am — 12:45pm
Shakespeare Group B
Physical theatre Group A

12:45pm — 2pm
Lunch break

2pm
Meet at LDA for walk to and guided
tour of British Museum highlights

7:30 pm
National Theatre Measure for Measure
(Shakespeare)



10:00am — 11:00am
History of the British Theatre
All students

11:15am

Theatre discussion.

Guest: Naomi Frederick

(Isabella in Measure for Measure)

12:30pm — 1:30pm
Lunch break

1:30pm — 5:30pm
Acting
Two groups as assigned

London Dramatic Academy

From 9:00am 9:30am — 12 noon

Group and individual classes: Shakespeare Group A

(Throughout the day) Voice Group B

Alexander Technique 12 noon — 12:45pm

(individual 40 minutes) Lunch break

Audition Tutorials 12:45pm — 3:15pm

(individual 30 minutes each) Shakespeare Group B

at individual times Voice Group A

Lunch break @
Speech

(3 groups 75 minutes each)

Dialect
(3 groups 75 minutes each)

7:30pm

Royal Academy of Dramatic Art Final
year students perform Chekhov's
Platonov.

Meet with performers after play.

.The National Theatre
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Our aim is to ensure that
you enjoy this amazing
experience to the full - from
beginning to end. LDA will
change the way you view the
world and it will change the
way you view yourself,

As you apply to the LDA, the Fordham
London Centre and the ISAP office in NYC
are involved every step of the way.

We answer your questions in a clear and
swift manner, and ensure that the period
leading up to your departure is filled with
excitement and anticipation rather than
anxiety and worry. At last, when you finally
arrive in London, we provide you with an
ongoing personal support system and a
place to always feel at home.

Your London experience begins with a
comprehensive 2 day orientation that
acquaints you with health, housing, travel
academic, safety information. In this way
you are properly prepared for this new
adventure.

Once the practical elements are completed
we help to start your exploration of this
great city with guided walks, museum and
theatre visits.

Keep busy. Make new friends. Immerse
yourself in London! Student life is exciting
—and, for weekends and holidays: Think
Amsterdam. Barcelona. Paris. Prague. Rome.
European cities are as easily accessible as
Edinburgh and Dublin. The London Centre
can provide you with European travel advice.

During the semester there is also a visit to
and guided tour of Shakespeare’s Stratford-
upon-Avon and over a weekend we visit
the great Cathedral of Winchester together
with Stonehenge and some other areas of
outstanding beauty and interest.




An essential element of LDA's training are
regular visits to museums, art galleries,
historical sites and famous buildings round
and about London. If you are to be involved
in theatre training it is vital to have a clear
sense of art, architecture and history.

To develop this sense LDA takes you to

an extraordinary range of places; from

the British Museum, (where you can see
the sculptures of the Parthenon) to
Westminster Abbey, where monarchs, poets,
dramatists, scientists and the Unknown
Soldier are buried. Visits are also made to
the National Gallery, the National Portrait

The British Museum

London Dramatic Academy

Gallery, Tate Britain, the Victoria &
Albert Museum and the Sir John Soane
Museum.

All LDA students are entitled to membership
(included in your costs) of the University

of London Union with its wide range of
catering, bars, sports facilities and other
activities. This is situated in Malet Street, a
short walk from the London Centre. It will
give you ample opportunity to socialise with
other students in London.

@
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“ ' Recently LDA has moved its student
I accommodation to flats (apartments)
\ - that are about a 10 minute walk from the

area called Clerkenwell familiar both to

Shakespeare and Dickens. There are excellent q

X
, London Centre. This puts you very much
at the heart of London, close both to the
. City and the West End. One group of flats
2 42 is in Holborn near the British Museum
and the other is in Hatton Garden, centre
4 2208 of London’s diamond trade and in the
V.

transport links to and from this area.
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Once we have dealt with the practical, we move on to the
social — get out of the classroom and dive into the city!
Our exciting orientation schedule typically includes guided
walks, theatre visits, and outings to museums.

LDA was a gift. There,

| was provided with the
opportunity to immerse
myself in the craft and
emerge on the other side
knowledgeable, capable,
and prepared to pursue
the future in theatre that

| so deeply desired.
Spring 2006




If you would like to make the decision to
apply please contact:

Sabina Antal for the application form and
the policies and procedures.

email: LDA@fordham.edu

phone: 212 636 7135

fax: 212 636 7382

The application forms are also available on
our website: www.fordham.edu/LDA

Entry to the London Dramatic Academy is
usually limited to 24 in each semester, Fall
and Spring. There is no formal audition
process as we feel that dvds/videos give
little real sense of a student’s suitability

for the programme. But we do require
recommendations and a telephone interview
lasting up to 15 minutes with the Artistic
Director. Sometimes interviews can be
conducted when the Director is in the USA.

London Dramatic Academy

The entire application must be completed
and received in New York by the fixed
deadline. This includes recommendations
and official transcript.

Deadlines:

Fall semester / Academic Year: March 15
Spring semester: October 15

Both the International Study Abroad
Programs office at Fordham and the London
Dramatic Academy itself will do everything
to help the whole process of application
and are more than happy to answer any
questions you may have.

New York: 212 636 7714

London: +44 207 242 7004

(Please note: the UK is 5 hours ahead of
Eastern Standard time)

Fill in the attached card and send it now!
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Executive Director

“London is a fantastic place for Americans
to study abroad, as | found while studying
here. It has a rich history that comes alive
all over town. London has attracted people
from around the world, so the multicultural
mix is evident every day in the many
different villages that make up the London
metropolis.”

Carol graduated from Fordham Law School
in 1973 and has lived with her British
husband in London since 1977. Before
Fordham, Carol studied international
economics at Georgetown University's
School of Foreign Service and later
completed an MBA at NYU, which included
a semester at HEC in Paris and at London
Business School. She spent twenty-five
years in international banking and has
volunteered as a mentor for high school
students and as a governor of a local state
secondary school. Four years ago, she
moved into educational administration.

Programme Co-ordinator

“The experience of going abroad to study
had a profound effect on me. The sense of
adventure and independence in discovering
London and other parts of England and
Europe opened my mind and encouraged
an interest in cultural exchanges. | have
watched London develop into a truly
international city in my 30 years here, and
have been thrilled to be included in that
process.”

Originally from Washington D.C. Kate is a
graduate of Sarah Lawrence College and
Cambridge University. During her junior year
abroad at University College, London she
met her English husband. In 1979 she began
her career in international student exchange
working at the Fulbright Commission in
London. She continued in this field while
living back in the US for a couple of years,
including working at the British Embassy in
Washington D. C. In recent years Kate has
experienced even more of the UK education
system through her two children and her
own work at a local school.





